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PHILADELPHIA. PA.
iUBSCRlpy ION

$1.50 PER YEA
SINGLE COPIES 15*

k

_
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EACH EXERCISE ACCURATELY DESCRIBED.
Every teacher should keep a supply of these inex¬
pensive leaflets on hand and supply them to students.
THEIR USE WILL PRODUCE A MARKED
GAIN IN THE STUDENT'S PLAYING.
Price, S Cents Each.

.

CHAS. A. BECHTER, Publisher, 416 Arch St., Phlla.

"Rubinstein," a Biography;

4

Music Talks
With Children.
Bound in Cloth.

Pfliee $1.28.

The beautiful spirit in which this book has been written
can be found in the first, eleventh, and twenty-fifth chap¬
ters. There is here touched upon that which creates the
music possibilities, and yet nothing like it has come into
the literature of music up to this time. Hence the book
is thoroughly new in content as well as in its purpose to
be a child’s music book.
The remarkably few books on music intended for chil¬
dren would of itself make this work welcome to thousands
of readers; yet beyond this we predict that there will be
found in it a charm and value entirely without parallel in
the literature of music.

THEO. PRESSER, Philadelphia, pa.

Piano
Playincj.

Attractively Bound in Cloth, $1.25.

THEO. PRESSER, Philadelphia, Pa.

TflOjaAS TAPPHR.

"Irish Rebels," etc.

FOR ALL WHO TEACH

30 Cents Per Dozen, Net.

.. BY ..

Author of

How to Teach ^
How to Study i
+

price,

+

BY B.

«

=

7«S.

SEFTON

TflHO. P{*ESSE1L Publisher,
1708 Chestnut Street,

Pbila., Pa.

METRONOMES

50 Cento.

The young teacher, or one about to enter the profession,
is in need of guidance quite as much as the pupil. Very
little has been put in book form that relates to the
teacher’s work. Mr. Sefton has had extended experience
in training young teachers. His efforts in the normal
field have been very successful. His “ Teachers’ Class
Book ” is generally used by teachers who wish a system¬
atic record. This is a work designed to aid the teacher.
It touches on every phase of teaching. Every difficulty
which confronts the teacher is met. It were better that
even the older teacher studied the hook. There is such
a thing as doing a thing for years, and doing it wrong
unconsciously. He is the best teacher who is most anx¬
ious to improve his method of imparting knowledge, and
be prepared to receive advice. It relates solely to the
idea of how to get the best work out of the pupil.

-

(GUARANTEED).
S2.50, without Bell.
3.50, with Bell.
These are better than the ordinary metronomes now
being sold for more. Key attached.
We guarantee both for one year from any
defect in manufacture.
Quantity discount allowed.
Transportation 30 cents extra.
When you want a good Metronome, and run no risk as
to its being perfect, send to

THEO. PRESSER,
STATION A.

PHILADELPHIA, PA

TO ALL
MUSIC LOVERS

r^u-bliotied. by

THEO. PRESSER, 1708 Chestnut St., Philadelphia

MUSIC ENGRAVING AND PRINTING
IN ALL ITS BRANCHES.
THE OLDEST AND LARGEST ESTABUSHMENT IN AMERICA.
__* ter gnmpiaa and Prioe-Liate.

Oopyrighta Attended to.

THE ZABEL-WORLEY CO.,
710, 721, 723, and 725 VINE STREET,

-

PHILADELPHIA, PA.

SCRIBNER’S LIST OF MUSICAL BOOKS (184 pages', containing works in every department of music: Musical Histories,
Critical Works, Biographies, Musical Instruments, the
Violin, the Organ, the Piano, Voice and Singing, Technical
and Scientific Works, Musical Novels, the Opera, etc.
Also
SCRIBNER’S MUSICAL LIBRARIES CIRCULAR. $10.00.
$25.00, and 850.00, General Musical Libraries; and $10.00
and $25.00, Violinists’, Organists’, Pianists’, and Singers'
Libraries.
All offered at very low rates, and on the instalment plan of monthly
payments. Address

Charles Scribner’s Sons
(The largest dealers in Musical Literature in

the United

153-157 Fifth Ave., N. Y.

State*)

Guide Me, O Thou Great Jehovah.
Gently, Loid, O Gently Lead Us.

D flat (c-g flat).35
F (c-f).35

SCOTT, (HAS. P.
A Widow Bird.

D flat (e flat-g flat).35

The Brook and the Wave.

D flat (d flat-f).40

Preliminary Studies in
/Vlelody Playing
. . by

.

WILSON Cx. SMITH.
OP. 76.

PRICE,

=

-

$1.25.

These studies have b;en written for the sole
purpose of developing the singing tone and thereby
cultivating the true legato touch.
This necessary
adjunct to the technic of the pianoforte is often
treated in an inferior manner or not with sufficient
attention
Mr. Smith has been extremely feli¬
citous in his method of procedure and has begun
with the legato formation of the simple C-major
scale iu the right hand and very easy accompani¬
ment in tlie left. Later on this scheme is reversed,
and again the scale appears in the right hand
under auother form of structure.
Throughout
the little work this admirable systematic principle
has been adhered to.
In conclusion it may he said that these studies
are progressive, melodious, and pleasing; and
having been carefully edited, will be welcomed by
all teachers.

merit. As a result the Mason
& Hamlin Company has re¬
ceived for its products, since its
foundation to the present day,
words of greatest commendation
from the world’s most illustri¬
ous musicians and critics of
tone.
Since and including the Great
World’s Exposition of Paris,
1867, the instruments manu¬
factured by the Mason & Ham¬
lin Company have received
wherever exhibited, at all Great
World’s Expositions, the

....Highest Possible Awards...

SEND

FOR CATALOGUE

#d30iii-f)amlin
BOSTON.

NEW YORK.

CHICAGO.

technic—that of controlling the five fingers iu successive
order under all conditions. This is carried out by hav¬
ing the hands alternately play in slow tempo while the
other hand plays constantly changing time combinations,
varying from quarter notes to thirty-second notes. Syn¬
copations and unequal rhythms are also included. At
first adjacent notes are used and later the stretches in¬
volved in triads and sept-chords. The hand goes through
an immense amount of varying positions and motions,
the fingers receive a great deal of direct physical exer¬
cise, a finer discrimination in time-values is developed,
and attention is compelled by the constant and abrupt
changes of rhythm.
PART II is devoted entirely to the schooling of the
thumb. It is first trained to pass under one finger, then
two, three, and four. This is followed by preliminary
scale studies carried out in like order. Next, arpeggio
playing is prepared by exhaustive studies—first the
diminished sept-chords, then the triads and dominant
sept-chords.
The difficulties are all exaggerated by
tied-over notes which enforce absolute connection and
make the practical playing of arpeggios comparatively
easy after the studies have been mastered. Many of the
exercises found in this part are used by the preparatory
teachers in Theodore Leschetizky’s famous Piano School.
PART III consists of exercises in part-playing and
is especially intended as a preparation for Bach. Pian¬
ists, as a rule, are very deficient in this regard, and have
but little conception of the movement or the importance
of inner voices. Simple studies in two parts for each
hand alone are first presented, and the difficulties are
gradually increased by the addition of syncopations,
substitutions, finger crossings, and slidings. Practical
excerpts from the Three-voiced Inventions and Fugues
of Bach conclude the part.
The series will he continued by sections devoted to
PhrasiDg, Embellishments, Wrist Motions, Octave-play¬
ing, etc., and will he duly announced.

CLAYTON F. SUMMY CO.,
PUBLISHERS,

Catalogue of . . .

220 Wabash Avenue, -

faster fllhustc
. . . sent upon application.

Chicago.

Philadelphia Representative,
Sammy's Bulletin of New Music sent free

CHARLES H. FISCHER, 1710 Chestnut Street

upon application.

The Etude a journal for music students and “ coun¬
try teachers.” We do most earnestly protest against
such an off-hand assumption.
The Etude contains
ideas of practical value to all musicians and musiclovers, no matter what their degree of culture and
special training may be. How often do these “artistteachers ” mouth the favorite thought, “I learn the
most from my dullest pupil.” But the contributors to
The Etude are men and women far above those “dull¬
est pupils, ’ ’ and if the 1 ‘ artist teachers ’ ’ j ust mentioned
are sincere in the statement made, they should be
willing to receive ideas no matter whether they come
from Philadelphia, New York, Boston, or Pumpkin
Hollow. We may go still further, and say that not one
issue of this journal goes to the public but what it will
contain at least one article by a writer whose rank and
standing in the musical world is fully equal to that of
any one who may read that number.
The Etude is meant to be worthy the support of every
home in the United States, and if those who have it will
read it carefully and thoughtfully a much greater inter¬
est will be aroused; an interest which is certain to react
upon the quality of the articles in the journal, since
those who have an interest in anything will themselves
want to help along.
Travelers say that at Innspruck, in the Tyrol, there
is a regular trade, the secret of which is most jealously
guarded. It is painting on spiders’ webs ! The latter
are detached from plants early in the morning so care¬
fully that every gossamer thread is preserved unbroken.
Several webs are placed over one another, and on this
delicate fabric the artist lays the colors. What deft¬
ness, care, and patience are necessary ! It is well-nigh
impossible to imagine anything more delicate than this,
is it not ? And yet you who are teachers, who have in
your care children of tender age, are engaged in a task
far more difficult, are dealing with something far more
delicate ; a something immaterial, subtle, .intangible,
more fragile than the most gossamery of spiders’ webs—
a human soul. Emulate the care, the patience, the deft¬
ness of the painters of spiders’ webs.

It may be that the member to whom a certain topic
was assigned is a thoughtful, cultivated, well-educated
woman, who is capable of going behind the facts of his¬
tory and evolving therefrom principles which have to¬
day a living/orce in our thoughts and actions; which
to-day are as truly impelling ideas as at any time hith¬
erto. This is by far the better method of preparing a
paper. The philosophy of history is far more fascinat¬
ing than a mere record of dates and events.
But there is another field of work that clubs may well
take up—not, of course, to the neglect of the literary
side : that of seeking out those things, those opportuni¬
ties for work, which are specially adapted to women ;
those things which women can do better than men. Let
them try to be a help to their sisters.
If they have reason to believe that the members of
their sex are best adapted for work with children, why
should they not practice what they may, perhaps,
preach ? If they think a woman can satisfactorily per¬
form the duties of a church organist, why should they
say, as members of some church, or, perhaps, as wives
of vestrymen, “We can get a woman cheaper than a
man ” ? Why, also, try to beat down the prices asked
by a competent teacher simply because she is a woman ?
One more thought is offered. When any public move¬
ment is being agitated, if it is one which a club can con¬
sistently support, by all means let the members ally
themselves with the effort—not simply by resolution, as
a club, but by active work as individuals. If a series
of concerts is to be established, let the interest be prac¬
tical. If it be suggested that the local library will be
of greater value to the musical portion of the community
by the addition of works on music, why should not the
club set about getting the books ?
These are a few of the thoughts that come to one who
surveys the work already done, and seeks to determine
what other fields remain to be cultivated. Some one
person or band of persons must be the center of any
movement that is of real importance, and it is an obli¬
gation upon those who join themselves to such an organ¬
ized effort to do the best they can. Therefore we say,
while devoting a reasonable time to the literary work,

purpose of helping to improve the work and general
status of their profession and those of their sex who
practice it.
The Women’s String Orchestra of New York city,
under the direction of Mr. Carl V. Lachmund, holds a
position that is practically unique. There is no reason
why women should not play the violin and other stringed
instruments—although we must confess it is something
of a sacrifice to learn to play the big, unwieldy doublebass ; and if women play violins, why should they not
go one step more and form an orchestra? The violin
does certainly suit a woman very well, and several
players of that sex have attained recognition as artists
of the highest rank.

Camilla Urso, at present the honorary president of the
society, in speaking of the work that has been done by
the organization, says that the success so far achieved
‘ goes far to confirm my demand of years ago for
woman’s admission to orchestras as a means of liveli¬
hood, and on an equal footing with men.”
The orchestra numbers thirty-five members, and their
work is confined to the higher classes of compositions
for string orchestra. They have played in other cities
than New York, and it is possible that the orchestra will
make a concert tour near the close of the present musical
season.

at ai ^
s
wiciiuiai meeting of tl
National Federation of Musical Clubs, to be held in S
Louis May 3d to 6th, has been sent to The Etude by Mr
Chandler Starr. In addition to the regular routine bus
ness of reports of officers, there will be some delightfi
social features, an exhibition of amateur musical worl
two concerts by the Kneisel Quartet, and one by
choral organization. At a recent meeting of the Boai
of Management, Mrs. Theodore Thomas was elect*
honorary president of the Federation. In her letter ,
acceptance Mrs. Thomas expressed her deep interest i
the work of the Federation, and her pleasure in bein
connected with it in so honorable a capacity, and pron
lsed her cooperation so far as her time will allow

A New York reporter claims that fully 3000 singers
have arrived in that city since the beginning of the
musical season. And yet foreigners say that the Americans are not musical!
The latest report is that the famous Chickering piano
house has made arrangements by which their instru¬
ments are to be placed on sale at Wanamaker’s big department store in Philadelphia.
The Filipinos, according to a traveler, are the most

musical of all nations. Very few are unable to play
some instrument. Like the Gipsies in Europe, the
Filipinos supply the Asiatic demand for bands.
A Chicago piano-tuner says that he was requested by
a patron to tie the lond pedal down to save her the
trouble of keeping it down.
This young lady has
numerous relatives all over the land. Her name is
legion.
Emil Sauer, who is meeting with such marked suecess in his concerts in this country, received his early
training as a player from his mother. Later he became
a pupil of Nicholas Rubinstein, and after that was with
Liszt at Weimar.
Mme. Patti recently said in an interview that she
intended to write her memoirs when she had definitely
retired from the stage and concert-singing. Does this
mean another farewell trip ? Perhaps the new husband
wants to see the world.

Mr. Gericke, conductor of the Boston Symphony
Orchestra, has recovered from his recent severe illness,
and is able to take charge of his orchestra again. The
management of the Philadelphia series of concerts by
this orchestra sold every reserved seat in the large
Academy of Music at the beginning of the season.
Announcement is made that Jean de Reszke is in¬

terested in a project to build a new opera house in
Paris. A number of people high in the world of finance
and fashion are also associated with the matter. A
school of acting and singing is to be attached. It is
hoped to make the new house a feature of Paris during
the coming exposition.

Why is it so difficult to keep together a body of musi¬

A performance of Handel’s “Messiah” was re-

cal people for real earnest work?

effort has been made to get well equipped professionals to
form organizations to promote the interests of the best
music, but all, or nearly all, broke on the rock
ing rehearsals.

of attend¬

How many of these unwilling members

have, at some time or other, prated about their devotion
to art ?

to m’' °
for the rendering of choral works, with the assistance of
from the acoustic viewpoint, as possible.

in the United States.

The late inventions, which use

to tMnWb11?’ ^ ^ d° gh'e tbe People something
to think about, and when the historic “pendulum”
swings the other way, it will be because people have

In several cities the

“ Ten Years of My Career.” It contains several essays
on American musical conditions.

The music-box industry has become well established

A noticeable thing in regard to concerts this season
is that
analytic programs ” are quite the rage; this
in spite of the fact that many critics have indulged in
caustic space-writing at the expense of such programs.
Perhaps these explanations have not all the merits

srrr*k~wkd" *« •»*«» <• *>

a series of song recitals in the various cities of the United
States, has recently published a work under the title of

that city, and $100,000 has already been secured. A num¬
ber of the largest contributors are understood to favor
Walter Damrosch for conductor.

unmg-fork. A tuning-fork which belonged to Handel
is included in the collection. There is a great varia¬
tion of pitch in these various forks from the present
standard of 435 vibrations to A, second space, treble

Edouard Holst, a well-known composer, died in New
York city in January. He was forty-five years of age
and is said to have published 2500 pieces. According to
“ Grove’s Dictionary,” the number of Beethoven’s com¬
positions, excluding his arrangements of national airs,
is less than 400. Is genius in inverse ratio to the num¬
ber of published works ?

Victor Maurel, the French baritone, who will give

A NUMBER of public-spirited women of Philadelphia
are raising funds to establish a symphony orchestra in

Thebe is on exhibition at the warerooms of the Estey
Piano Company, in Philadelphia, a large collection of
tuning-forks, gathered by the late Governor Fuller, of
"V ermont. Among the many forks is that made in 1714
by John Shore, who is considered the inventor of the

f“M r«‘"“

526 i

New York is to have a concert-hall especially designed
an organ.

The intention is to have as perfect a hall,
The organ

is to have three manuals, with a 32-foot pedal stop.
This project, if carried out successfully, should make
it possible to give oratorio under the very best possi¬
ble conditions.
Newspaper criticism is frequently so severe and un¬
founded that it is but natural that one should wonder if
the great artists read what the papers say of them.
It is reported that the de Reszkes, Nordica, and Sem-

rhythm
It is possible to excite a body of people by
joining in or even merely hearing a song having a
rhythm corresponding to the prevailing feeling. When
thousands sing a popular air, the effect is quite otherwise than when sung by a single person.
Music is
further calculated to excite the passiens, ard theieloie
is capable of taking on an immoral character.”

the next one is pressed.

(See No. 1.)

VOICE AND VIOLIN : Sketches, Anecdotes, and
Reminiscences. By Dk. T. L. Phipson. J. B Lippincott Co. Price, $1.75.
The reminiscences are largely personal, the author,
an English gentleman, having had wide acquaintance
with violinists, singers, and other musical people of the
last half century. Many of the characters introduced
are well known to the music world, while others, though
new, are the central figures in interesting episodes.

TECHNIC AND NOTATION AS APPLIED TO THE
PIANOFORTE. By John W. Tufts. Clayton F
Summy Co. Price, $1.25.
In his introduction the author says : “ This book is
intended as a contribution to the art of playing the
pianoforte, and is especially designed to assist those
who desire to gain an idea of the positive effects of our
notation as presented through that instrument.”
There is no room for doubt that our system of signs,
characters, and terms does enable a composer or an editor
to convey a tolerably clear idea of how he wishes a
composition to be performed ; but, on the other hand,
the whole system is so loose, so few composers give
proper attention to the meanings of signs and terms they
use, that one may say that it is not at all strange that
players distort passages into a totally different rendering
from that intended by the composer. He can cite rules
and custom in justification for his interpretation. It
rests, then, with the musical editors, proofreaders, and
engravers of a publishing house to get the mechanical
make-up of a piece into something like uniformity with
the general system of notation, and this opens the way
for trouble, since different editors will vary largely in
regard to the exact significance of certain signs.
Mr. Tufts calls attention to these facts in his book, and
makes out a good case for his contention that what we
lack is a uniformly accepted system of signs, terms, and
characters which shall cover the questions involved in
interpretation, both from the artistic and technical side ;
particularly that the system and the manner of using

After the last note of a slurred group, a new bow is
taken for the next note or group—i. e., the up-bow gives
place to the down-bow, or the down-bow to the up-bow,
creating necessarily a momentary cessation of sound, so
that No. 2 in the above would sound like_

Tim effect is produced on the piano by playing the
group legato, but withdrawing the finger from the sec¬
ond key before the third is touched. It is evident, there¬
fore, that there is no necessity of a dot over the second
and fourth notes of No. 2, unless an extra-short tone is
required for those notes, in which case it would be far
better to indicate it by a sixteenth “rest.”
In No. 3 we find a slur between the second and third
notes
They have both the same pitch, and using the
same bow for the two changes them into one tone, as at
No. 4, for there must be no break between tones under
the same slur. Here, then, we have the slur as a “ tie ”
H is easily seen that with a proper understanding of
the slur there is no need of formulating new rules
which are afterward found “ too sweeping.» The fact
is, there is altogether too much “ ten-pin playing ” in
teaching the theory and practice of music. Too often
rules are “set up” to be “knocked down ” afterward

-A recent letter of Joseph Jefferson contains this in¬
teresting passage, which presents a new and somewhat
unique idea as to the scope of music : “I have always
oved music, and I would not give away for a great deal
the little that I know. I pretend, and I declare it with¬
out shame, that after theology there is no art comparable
o music. When natural music is perfected by art wl
see as far as we are able, the great and perfect wisdom
of God in His fine music,”

29. What makes a check valid.

Signature.
30. Three of a kind,
Triplet.
31. What one does when weary. 2 ^ Rests.
32. An association of lawyers, j Bar.
33. Seen on the ocean.
Swell.
34.
Important ingredient in a dye.
Mordent—(Mordant).

ONE STEP TOWARD SUCCESS.
How frequently we find a music-teacher discontented
with his surroundings ! He feels that he is not in bis
proper sphere ; that his opportunities are circumscribed,
his work unappreciated, and bis professional rank lower
tnan he deserves.
With what force come Emerson’s words, “O dis¬
con ented man, if there is anything you want, pay the
price and take it!” Aye, there’s the rub. We want
trre!!?8 ’ ^ Want better Positions> better opportunities,
greater appreciation, but we are loth to “pay the price.”
that tb
h
WiSheS t0 g° to the lar8e ci‘y “net know
that there he meets with fiercer and greater competition.
rank

“nav the

, .

^ *" ‘0
Wgh
the necessary training, he must

strain andfT* “ h"'1 WOrk’ money> health, nervous
before’he ! 7*
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The
sell-play.ng” pianos are of two general types:
the strictly automatic instrument, which consists of an
attachment to the piano, usually operated by an electric
motor which supplies the power to strike the keys, and
the pneumatic instrument, which is entirely separate from
the piano, and which is operated by air pressure, secured
by bellows worked by foot treadles in the same manner
as the ordinary cabinet organ.
Both types can be applied to any piano, and in each
case the piano can be played in the ordinary way with
the hands if desired as the attachments do not interfere.
The price of such attachments is at present from $200
to $300, although they will doubtless become cheaper in
time so soon as the instruments come into wider popular
use.

hope to approach the work of the elastic, trained hand
of the human pianist, with its infinite gradations of
touch and power, now caressing as the summer zephyr,
and now dealing blows as with a sledge, still in the
hands of a clever manipulator it does work which is
little short of marvelous. Its greatest use is, of course,
for home entertainment and pleasure, and also for the
dissemination of knowledge of leading musical works
by making it possible for the non-musician to be able
to produce them in a fairly intelligible manner, at
least so that when he hears them properly performed at
concerts he will be able to appreciate and comprehend
them.
What a wonderful privilege and pleasure it is for a
music lover who is not a performer to be able to step
into bis drawing-room, place his machine at his piano
with its faithful wooden fingers above the notes, and the
next minute to be reveling in the sublime measures of

In the first type of instrument above described the
case containing the mechanism is attached to the piano
underneath the keyboard. It contains a series of levers
Beethovens
Egmont Overture,” Liszt’s “Hungarian
which push up the key levers on the opposite end of the
Rhapsodies,” or the “TannhUuser Overture”by Wag
keys to that on which the ivory is placed, instead of the
Her 1 The possession of such a machine, with a good
outside end of the keys being struck down by the fingers,
as in playing by hand. In the second type the playing collection of “rolls” of music representing the master
pieces of music, would mean an amount of musical
machine is entirely separate from the piano, and when
education and pleasure to a family, especially when
operated is moved up in front of the piano, with its
living at a distance from the great music centers where
levers (one for each key, and covering about 5| oc¬
good concerts can be heard, which it would be impossible
taves) placed directly above the keys at a distance of to estimate.
r
about i of an inch, and ready for striking.
These
The musician listening to one of these self-plavimr
levers or fingers are of wood with a pad of chamois
pianos for the first time is at once struck by thefect
leather on the end which strikes the key, and are oper¬
that it does some things marvelously well, and some
ated by either electric or pneumatic force.
not so weB. Its advantages are mathematical precision
All types of these “self-playing ” instruments depend
in striking the right notes at the right time, and ability
for operation on rolls of paper on which the composi¬
to play passage work with absolute correctness and
tions to be performed are “ printed,” by means of per¬
evenness at a tempo equal or greater than that of the
forations and slashes of various sizes, and in various
greatest pianists. Unlike human pianists also, it never
positions, corresponding to the notes which are required
stnkes any wrong notes, and is always clear in the most
by the composition. The principle is really much like
intricate passages, provided the paper rolls are correctly
that of a flute, in which the opening and closing of
perforated. Its disadvantages are lack of elasticity in
the holes of the instrument by the fingers and by the
the levers operating the keys, thus makiug its piaying
keys produce the tones as required. The roll of a
sound more or less wooden, the impossibility of getting
music box on which minute steel pins are arranged in
great power, the lack of distinction between staccato and
order corresponding to the required tones of the compo¬
legato, the impossibility of the levers producing the
sition, and which, striking the notes of the comb, pro¬
various varieties of touch, and the fact that all the tones

gone over again and again at pleasure by turning the
roll back again and again ns required.
At present the machines only cover a compass of from
four and a halt to five and a half octaves, but in the
future the machines will no donbt control all the notes
of the piano.
One feature about these instruments which at once
strikes the musician is the fact that as the scoring is no
longer dependent on the compass of the bun an band,
any combination of notes is possible. Thus, instead of
an orchestral composition having to be transcribed for
the piano or organ, all the notes of the score can be ren¬
dered exactly as it is played in the orchestra. Passages
are thus easily possible, which wonld ordinarily require our or six hands. Instead of the ten or twelve simultane¬
ous notes possible to the human performer, the machine
can execute any number simultaneously up to the full
lmit of the five and a half octaves of its scale.
The remarkable growth of the demand for these auto¬
matic pianos and organs is proved by the fact that the
num ier of compositions which can be obtained for them
now numbers in the thousands, embracing every departen o musical literature, symphony, opera, oratorio,
am er music, concertos, etc., by the great masters, as
well as dance music and the latest “ coon songs.” One
P
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the other by moving the wrist laterally a little. When
this is properly done, the lateral movement of the arm
is very sharp and spiteful, and the melody accent comes
on the top tone. This is the general way of playing
extended chords of all kinds.
I am in the habit of requiring the hand to he closed
somewhat in the act of playing the chord ; in other words,
besides the arm movement, there is a finger elastic
touch. A few players hold the top note its full value,
but I think it is better to play it with the elastic touch
and use the pedal with each chord ; the eighth rests
between the chords are considerably shortened ; all that
is wanted is a very slight separation of the successive
chords.
The second period presents much greater difficulties,
in consequence of the wider jumps which have to be
made, and you have also to try to carry out the little
imitations which exist between the soprano and thealto ;
but the same principles prevail as in the previous chords’
and you count with the melody note.
The term “ trio ’ ’ is used in musical form as the name
of a softer middle piece in any kind of ‘ ‘ song-form with
trio, ” such as scherzo, minuet, canzonetta, or what not.
Nobody knows the origin of this term. Many theories
have been made according to which it was derived from
the fact of pieces of this kind being played by three
instruments ; but so far as I know there is no evidence
to support snch a hypothesis. The trio is usually in
what is called a softer key. For instance, a piece in C
major might have a trio in C minor, or A-flat major, or
F, but not in G, major.
PHHIDY’S FINGERING OF DOUBIiH ftOTES.
“ I have ‘ Plaidy’s Technical Studies. ’ Is the fingering
given there for scales in thirds and sixths good ? If not
will you let me know any better way? Also, is the
fingering given in Plaidy for octaves slowly played and
octaves quickly played good? When Dr. Mason speaks
of the up-arm, does he mean to raise the forearm and
wrist only ? Also, wheh down-arm is spoken of, does it
mean to drop the wrist and forearm ? The cnts in Dr
Mason’s book do not give the whole arm ” “G. M.”

and Technic.” In the down-arm touch the hand begins
away from the keys and falls with the weight of the
arm upon the keys. In this mode of producing heavy
chords the fingers have to be braced very firmly, but the
motive power is the weight of the arm. I am inclined
to think that some artists who play chords extremely
well combine a slight fall of the arm, from a point not
more than two inches above the keys, with the action
of the triceps muscle, the fingers holding firmly on the
keys when they reach the chord. Chords produced in
tins way are very full, firm, and satisfactory, and en¬
tirely free from the flop of the fingers on the keys which
is such a very objectionable feature when the hand is
raised to a considerable distance and the fingers are
loosened. These questions, however, belong to advanced
technics.

m about the middle of the fourth grade, I should require
to be memorized and played until it can be played
fluently and intelligently, which will take a part of at
least three lessons. When this is learned I would treat
No 4 in the same way, and then No. 8, No. 13, and No.
4. There are several other Inventions that are pretty
if yon care to play them ; but four well done,in the man¬
ner I have here described, will occupy part of the time
or at least twelve lessons, and will perhaps be as much
Bach playing as yon will need in that grade.

PltAYlflG BACJl.

My next work with Bach would be for the purpose of
ea ing the pupil to like him, and for this purpose I

,r. ,.P li oLSSV g>
Inventions,’ preludes, and fugues’ % PivoauM
^
the most typical of Bach’Sg ‘ Tn'veiti^ ’l^ud^
and fugues (those which best express th7WT!( ,’
and spirit, and are best suited for teaching)
If T haw
covered too much erround T Wnni^ i;i +
^ have
questions fully cbSed!” W°UW

is a question of technic,—that is, of melody playing,—
using the left hand the same as the right, and of thinking
the music. I use the Bach music quite as much for its
influence upon the mind as upon the fingers ; and this
first Invention, for example, which can very well come

ou
s.

ro»«

The foregoing questions I have had laid aside for a
month or two, intending to write a complete article
about them, but time has hindered. No special pre¬
paratory studies are needed for the study of Bach ^n
beginning to play the piano, the first things to learn are
the usual elementary ways of producing tone. Second
to find out the stock passages, such as scales and ordi¬
nary arpeggios, which cut so much figure in accompani
ment and embellishment forms. Then we have to Lm
to play melody, and must acquire a certain facility upon
the keyboard. In this way we cover the ground of the
rst three grades. Expression has already begun with
some easy melodies by Heller and Gurhtt ln^
fourth grade or, according to the practice of some
teachers, in the third, we begin with Bach. If in the third
grade, one or two of the easy preludes ; like thal ffi C

select more attractive numbers than the “ InvenSupposing, now, we are in the fifth grade : I
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Bach, Handel. Mozart, and Beethoven are swept aside
by Schumann, Chopin, Gounod, and Wagner. But later
on the old loves return, and are placed side by side with
the new ones.
The best musicians of to-day are the most catholic in
their tastes. One of the most eminent critics in this
land is as fond of Mozart’s G Minor Symphony as
he is of Tschaikowsky’s “ Pathetic.” The great con¬
ductor of the Chicago Orchestra has uot had his love
and reverence for Beethoven’s symphonies washed away
by conducting the modern works of Wagner, Goldmark,
Tscliaikowsky, Chabrier, and Bichard Strauss.
There is beauty in the severest Greek architecture, as
there is in the intricate architecture of the Moors. And
one and all of the most noted musicians of the present
century have bowed to the genius of Mozart. Haydn
told Mozart pere that his son was the greatest living
musician; Beethoven frequently paid tribute to his
genius; Schubert spoke in the most glowing terms of
the G Minor Symphony; Spobr openly recognized
Mozart as his model ; Mendelssohn was often called
“the present-day Mozart,” in his time; Chopin pre¬
ferred him to all other composers,excepting Bach ; Gou¬
nod constantly referred to “Hon Giovanni” as being
the greatest opera ; Brahms heard a Mozart sonata after
listening to one of the Nibelungen operas, exclaimed,
“Now we hear some real music” ; Tscliaikowsky and
Grieg have testified their admiration of Mozart—the
former in his “ Mozartiana, ” a collection of short pieces
for the orchestra, arranged by the eminent Russian,
and the latter by his additional piano parts to some of
the sonatas. The above list could easily be extended,
but these names will suffice. The testimony of musi¬
cians of such great standing and of such different tem¬
peraments is enough for the world to recognize in Mozart
one of its universal musicians. And what may we see
in his works ? Beauty, charity, perfection of form, ar¬
tistic balance—these are some of the features. Serenity
is one of the most prominent points generally conceded
to Mozart, but we find poignant expression in the “ Lacrymosa” of his “Requiem,” in his G Minor String Quin¬
tet, in his H Minor String Quartet, and in his C minor
“Fantasia Sonata.”
Although his music is sunny

In the middle ages the only professional musicians,
apart from church singers, were the minstrels who
traveled about the country, carrying the news Irom one
castle to another, and amusing the knights and their
guests with song. These minstrels usually led such
frivolous and vicious lives that they brought the whole
art of secular music into disrepute. They were indeed
for a time regarded as outcasts.
It took music a long time to recover from the damage
to its reputation thus inflicted on it by unworthy exec¬
utants. It is well known that even the great composers
usually had scant honor done them till the dawn of the
present century. Bach and Mozart were buried in pau¬
per graves. Mozart was once practically kicked out-ofdoors by his noble employer, and Haydn was treated as
a musical household servant by Prince Esterhazy. In
1826, when Weber went to London to bring out the last
of his operas, “Oberon,” it was still customary in social
circles, when musicians of any grade were invited to
separate them from the guests by a cord stretched across
the room.
To-day there is not an aristocratic drawing-room in
Loudon that does not feel it an honor to have a great
musician present; indeed, the custom is to make him the
lion of the occasion. Twenty thousand persons attended
Beethoven’s funeral ; emperors, kings, and hosts of the
minor nobility of all Europe attended the Wagner Nibelung Festival at Bayreuth in 1876. And think of the
honors paid to Anton Seidl in New York last spring. If
a great poet, general, or statesman had died the event
could have hardly created a greater stir or evoked a more
spontaneous outburst of popular sympathy and regret.
In so far, then, as the popular estimation is concerned
in which music aud musicians are held, it might almost
be said that the millennium has arrived. But from
other points of view it is still very far off. The same
Anton Seidl took his orchestra to Philadelphia a few
years ago and gave half a dozen concerts. What was
the result ? On his return to New York he found that
he had not only done a hard week’s work without com¬
pensation, but had to draw a check of $2600 to cover the
loss. Theodore Thomas had not a few such experiences
and it is well known that to this day he would not be

it, shall we blame the general public for its wholesale
avoidance of concert halls ? The situation is a peculiar
one and not easy to remedy. Suppose a man who
would like to add mnsic to his list of pleasures buys a
ticket for an orchestral concert.
He hears pieces by
Beethoven, Schumann, Wagner, for the first time, and
is naturally unable to understand at once what even
professionals were unable to take in at first. He is
puzzled, bewildered, probably bored, aud he comes to
the conclusion that either such music is not good enough
for him or he not good enough for such music, and
thenceforth avoids concert halls. Yet if that man could
have been familiarized beforehand in some way with
the works he was to hear, the chances are ten to one
that he would have been delighted with the entertain¬
ment and become a regular conceit goer, to the advan¬
tage of music and musicians.
Elaborate books have been written on

“ How to

Understand Music,” “ How to Listen to Music,” and so
forth, but the secret of the whole matter lies in bepetition. Persons who have a modicum of liking for music
can be made to appreciate a Beethoven sonata or a
Chopin prelude if they can be induced to hear them
often enough. I once knew two young men who never
dreamt of going to concerts or operas. They had a
sister who wanted to become a music teacher. She
played an hour or two every evening, and in a few years
her biothers had become so fond of music that they
saved their cigar money for tickets, and soon learned to
enjoy the best music immensely. Their private musical
millennium had come.
Writers on music too often dwell on the educational
purport of certain entertainments in language which con¬
veys the impression that to be educated up to good music
is a good deal like going to school to learn grammar,
a ge ra, historic dates, and other difficult and disa¬
grees e things. In reality, it is nothing of the kind.
em0 ei ucated up to good music means simply hearing
over and over again until you understand it. To
erst.im it means to like it, and when once you like
61 j k°P'n’ ^a°b, or Wagner, yon will like them
ore and more from year to year.—From the “ JEolian
Quarterly.”

qualities of a high order, as well as the positive. Life
is not a game of grab, although the Lord is said to help
those who help themselves, and as we all know, the
hindmost in the race is always consigned to the evil
one. As to the ability of “making the most of life,”
or, rather, to have life do its utmost for us, it depends
upon what we consider most desirable in life. The aver¬
age person is satisfied with average success, average in¬
come, and average enjoyment, whereas the exceptionally
gifted personality makes higher and more exacting de¬
mands on existence; the best advice for the large ma¬
jority is to ascertain at as early a period as they possibly
can what they can do, and do best, and then develop
in that particular direction, and it is safe to assume that
their work will somewhere or other find a market.
Perhaps those who live more isolated or in smaller
communities get more out of life, and preserve their
individuality better ; yet that does not always hold good,
for our leading Chicago writer, Mr. Henry Fuller, tells
me that he wrote his most fanciful descriptions of life
in Italy, as evidenced in his charming “ The Chevalier
of Pensieri Vani,” at his dingy office on Lake Street,
with elevated trains passing every few minutes ; surely
a remarkable instance in self-concentration and intro¬
spective faculty. All of which is feasible if you have
something to concentrate upon ; but first get your knowl¬
edge—catch your hare.

In looking over the new music by contemporaneous
composers one is painfully struck with the paucity of
ideas and lamentable lack of musical form. It is true
that the great masters made their own forms, but equally
important to realize that before they did this they had
fully mastered all forms existing before them. This
can not be said of our present writers, who lose them¬
selves constantly in endless and needless changes of time,
rhythm, and modulation, and the results are accordingly
lamentable. Their works remind of the criticism made
by some witty scribe on the Boston Library, of which he
said that it was “Queen Anne in front and Mary Ann

ness man engaged him as head of a conservatory, which
bore his name ; after a while he left his own school,
which still continued his name as trade-mark, proving
that it might have been as bad by any other name. He
was reputed to receive a fabulous price for private les¬
sons ; all this time the man was swaggering around on
clay feet, and the inevitable crash came; he gathered
his Lares and Penates and returned to the Fatherland
where he will readily drop into the same position he
held before he emigrated. And there are many more just
hanging over the precipice-and they will go over • it
only takes some longer than others.

Reverting once more to the fruitful theme of the
foreign artist, I for one am free to confess that his
present temporary eclipse is somewhat unmerited.
Now let us be frank for a few moments and discuss onlv
the pianists. Raphael Joseffy may be considered hors de
concours. Then there is Madame Bloomfield-Zeisler who
is a splendidly equipped virtuoso, also endowed music¬
ally in every direction most highly ; and, finally Mr
Godowsky is with us, for whom the piano never pos¬
sessed any terrors, and who in every way is a most ex¬
ceptional pianist of the highest rank. These people
can at any time give sensational performances of extra
ordinary programs. Whether they also excel in teaching
is neither here nor there. It is true that Mr. Godowskv
has yet to win his spurs in those European art centers
where h,s confreres have already achieved success but
no one need have fears on that score. They can safelv
say Apres nous le deluge, for after them comes a perfect
avalanche of good, serviceable pianists. It matters not
what these may say about it, or what their managers print
on programs; their self-imposed “ high-falutin ” ffigni
ties avail them not; "they are not in it ” with the abovenamed three players. It would be invidious to begin
naming the rest, among whom the writer may, perhaps
claim to occupy a humble niche, for every large city
cau boast of possessing good pianists by the score, but
they are easily disposed of as against the foreign comer

One might suppose this defect to arise from a want of
coordinative power over the muscles, were it not easily
proved otherwise. It proceeds, no doubt, from a false
notion of style or expression, as this “ fad ” often infects
a whole community of players, and is especially ob¬
servable when an attempt is made to play a choral or
other piece of slow music. This method should be
shunned.
Another fault quite frequent is the playing of all
staccato notes equally short, whatever their written
length.
Surely, staccato quarters, eighths, and six¬
teenths are not each and all to be as short as possible.
The width of detachment should vary with notes of
different length. Perhaps a good rule would be to give
quarters and eighths one half their value in sound and
he other half in silence where round dots are placed
ver or under the notes, and one-fourth of their value iu
soun and the other three-fourths in silence when wedges ape marks are used. Of course, very short notes are
° e played as much detached as possible. It would
f
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The number of teachers who by kindness combined with
firmness understand how “to bring a pupil round” is
indeed very small.
3. Pieces which are spoiled can never be restored;
therefore, I prefer giving a new piece at once. As to
studies, not only my vanity, but especially my experience
urge me to give one of the books of my Twenty-four
Studies. ” But if they have j ust commenced some books
of studies, such as Bertiui, Heller, Cramer, or Clementi,
I defer my studies until some later time.
I have a pretty complete assortment of studies on my
shelves, among them those of Czerny of all grades and
the four volumesofWm. Mason’s “Touch and Technic,”
which, however, partake more of the nature of exercises
than of studies.
I begin my instruction at the weakest point; the
pupil must be supplied above all with what he needs
most.
4. Yes. Most of them I have printed, or in manu¬
script ; some I compose as the occasion requires. In
fact, I appreciate exercises more than studies ; the latter,
however, I consider indispensable in order to impart per¬
severance in playing difficulties, and muscular strength
in enduring fatigue.
5. One ought to find it, and perhaps discovers it in a
small number of “exceptions” ; but not in the ma¬
jority. The form changes. Methods have improved,
but pupils—not.
There is the same indifference to
solid progress, the same antipathy to practicing, and I
might add—mental work, as prevailed fifteen years ago.
FFOIW W. F- GHTES.
1. An oral examination or questioning to find the
extent of the pupil’s knowledge or ignorance, and abili¬
ties or disabilities. But it is not safe to take the pupil s
word on the latter points ; for that, one must have heard
several recitations and arrive at his own conclusions.
The pupil is not often competent to diagnose his own
case.
2. I used to be harder on “ the other fellow ” than I
am now, and I doubt not that in a few years I will begin
to think he was about right, anyway. A teacher should

in scales, arpeggios, etc. Secondly, then to find what is
known of the bookwork of music, whether the rudi¬
ments are thoroughly known, and if any theory. This
determines what grade the student belongs to ; what has
to be done in the way of technic and of theoretical study.
2. I endeavor, so far as possible, to indorse the work
done by previous teachers. If anything has to be radi¬
cally altered, I try to do it in such a way as to avoid put¬
ting previous teachers in the wrong ; for I hold it to be
one of the worst things for one teacher to run down or
criticize another, except in the case of those who are
obvious humbugs.
3. I prefer to commence with quite new work, unless
I find something well begun. I endeavor to keep on the
same line as the former teacher, if it seems the right one,
by continuing to use the books already given if I approve
of them. I try to carry the pupil straight on from the
point arrived at, unless there are some radical faults to
be corrected. I do not see the use in going back to a
grade already passed.
4. I have certain special exercises, both in scale and
arpeggio work, that I always give a new pupil unless I
find the scale and arpeggio work goes well in the way
that has been already learned.
FROpi WtUMHpi BEJ4B0W.

1. My usual plan is to ask the pupil to play some piece,
not necessarily the last, that was studied. That will
show how he stands as to phrasing, touch, pedaling, etc.
A question or two as to key, signs, terms, and a scale
and arpeggio form with accents will disclose a good
deal.
2. It is not necessary to criticize the method of the
former teacher, for you must take the pupil just as he
stands at any rate, and it is impossible to say whether
the defects are due to former teaching, or native awk¬
wardness, or what not. It is both uncharitable and
UDj ust to criticize when one does not know the facts in
the case.
3. If I think any of the pieces and studies formerly
used will suit the exact conditions demanded by the
pupil’s progress, I use them. I give the pupil what I

not too many faults to overcome in order to come up to
my standard, I allow him to go on from the poiut where
he left off as nearly as possible. If it be necessary to put
him back, it should be done in such a politic manner
that he will be wholly unconscious of it.
5. There is but one method, and that is the right one.
Every teacher should have a little exercise to teach the
staccato touch, legato, or portamento ; to loosen the
wrist, etc. Should a pupil lack in any of these, then
the exercises must come in play.
6. Yes. Especially is there an advance in musical
taste. It is wonderful the amount of good music you
will find to-day in out-of-the-way places. The Etude
and other musical journals have done much to spread
the gospel of good music all over our land, and a higher
musical taste and better methods of teaching is the re¬
sult in nearly every instance.

FROJH E. tT. DECEVEB.

1. I MAKE no oral examination. After the pupil has
played a piece, a study, a few scales, or possibly other
technical figures, I am able to discover the weak places
and know what remedy to apply.
2. I simply refer to what, in my judgment, is neces¬
sary for the pupil to know, and incidentally to what has
been overlooked, letting the pupil draw his or her own
inference. I make no personal mention of any teacher.
3. I always advance the pupil aloDg the line of work
commenced under a former teacher ; provided, of course,
the pupil is on the right track, both as regards technical
requirements and geueral character of pieces employed.
If the pupil has been neglected in these important mat¬
ters, I never hesitate frankly to say so, and frequently
the pupil, for his or her own good, must return to the
first round in the ladder.
4. I have no special exercises, save as these may be
necessary to use in meeting individual weaknesses, in
which cases I construct them myself to meet the required
need.
5. Yes, decidedly ; at least, so far as competency in
teaching is concerned.

all the rest of the tawdry crew.
How can we regard this invasion of vulgarity in music
other than as a national calamity, in so far as the men¬
tal attainments of the nation are concerned ? Is it for
this that so many earnest, honest American musicians
have spent their lives? Is it for this that the grand
orchestras of Boston, New York, Cincinnati, and Chi¬
cago exist ? Has all that the real workers—the pioneers
of American music—strove to accomplish, did accom¬
plish, really been in vain ?
Surely, no one will deny that music does influence
people—almost all people—greatly ; and if that he so,
and it is so, we should be careful as to what music is
presented for their consideration.
This cheap, trashy stuff can not elevate even the
most degraded minds, nor could it possibly urge any
one on to greater effort in the acquisition of culture in
any phase. I do not deny that some of these melodies
are vastly superior to others. Among those at present
much before the public which are unobjectionable I
will quote the Chevalier coster songs, certain of which
(notably “ Old Dutch ”) have just claims to considera¬
tion as art products ; or “Two Little Pumpkin-Colored
Coons,” which has the merit, at least, of harmonic in¬
terest of an elementary description, and which is also
written fairly correctly ; “I Loves Yer in the Same Old
Way,” which is analogous to the Chevalier songs, and a
few others.
Every one knows what the “best” in
music is, and I have always maintained that a person
who cares for music at all can easily be brought to an
appreciation of that same “best” and a liking for it.
But there must be no administering of antidotes. If
you are endeavoring to cause an elementary musical
mind to appreciate Beethoven, you must not let him
escape you and visit a vaudeville show, even for a single
night, or you will find yourself the next day set back
weeks in your work.
These people have such a strange idea of what the
word “melodious” means.
They will claim in an
obstinate fashion that Bach is unmelodious, and that the
works of the vaudeville composers are, to their ears,
very tuneful; but this is merely a question of degree.
You should have little difficulty—if you go about it in

The fight for noble standards and pure ideals in music
must be made by the musicians themselves, nor must
it be made sordidly.
At present our unworthy opponents have the best of the
fighting, but if the musicians—the real musicians—will
arm themselves for combat, and not leave the battlefield
until this hideous hydra is stone dead, we may win.
—“ Music.’'

WOULD-BE TEACHERS.
BY F. B. HAWKINS.

The office of teaching is a high one, carrying with
it many responsibilities, and it can not be taken up
and followed successfully without much previous
thoughtful study. There are entirely too many so-called
piano instructors in this country endeavoring to eke out
a precarious existence at teaching when they could
better employ their time in other vocations. I have de¬
voted considerable time and attention to this subject
within the past eight or nine months, my investigations
covering territory in the States of New York, New Jer¬
sey, Connecticut, and Massachusetts, the smaller cities
being the special objects of my research, for the reason
that I wanted to know just how matters stood in those
places. Besides, I wished to fortify myself so that I
could draw a comparison between the work accomplished
in the sparsely populated districts and the success
achieved in the business centers.
If one should base his conclusions on the number of
piano teachers in the cities, towns, and villages in the
States mentioned, he would at once declare that the
United States is the most musical country on earth ; and,
if there be the same number in proportion in other
localities, no other nation can ever hope to catch up with
us.
I used to think that New York was the cheapest place
in which to secure piano lessons, for it is no unusual
thing to see advertisements stating that instruction can

entered into thoughtlessly. It too often happens that
pianists—both male and female—rush into teaching as
soon as they complete their first or second quarter, under
the mistaken impression that they can instruct beginners
quite as well as old and experienced teachers. If the
truth be known, beginners should have the very best of
instructors, for the impressions made in early youth are
the more lasting, and such habits as they get then will
remain with them for a long time.
I wish I might impress upon every ambitious but mis¬
guided person to stop aud think what he or she is doing
before embarking in piano teaching. I would not have
any one make a mistake in the selection of a business or
a profession ; but before any one decides to follow the
livelihood of giving instruction in music, let him consider
well his adaptability and education for such a career.
Think what it means to guide your pupils safely up the
heights of musical knowledge. The army of incompe¬
tent teachers is already too large ; therefore let no one
thoughtlessly increase its numbers.
As well might a person who knows nothing of mixing
colors attempt to teach painting as one who is ignorant
of the rudiments try to give lessons in music.
Of all instruments the piano is the most abused, and
it should be the resolve of every one to do what he can
to stop this abuse. This can not be accomplished, how¬
ever, until the number of incapable teachers is decreased.
Bat this will be a difficult matter unless each would-be
teacher takes it upon himself or herself to ascertain the
true office of this most important vocation.

The blind flutist Dulon knew 120 flute concertos by
heart, which he had numbered, and any one of which
he could play instantly upon its number being mentionedto him.
One must think often to get a good thought, and
oftener to get enough good ones to count ; and he must
think on many subjects to think well on one. Too many
are thinking tor thoughts to have much value unless
they are many and strong.—1“Self-culture.”

tasia,” and in other ways showed my artistic nature. I
longed, Oh, how I longed for a storm, that I might catch
the spirit of the wild shrieking of the wind and the
tremendous diapason of the wild hurricane, setting the
depths of the sea into powerful vibrations ! The storm
came, but other motives claimed my attention—motives
which can not be expressed by any means that man has
at his command.
One evening, as a concession, I played for the ship’s
company, assembled in the saloon, one of the most diffi¬
cult pieces in my concert repertoire, and was applauded
in a most forced rather than forcible manner. Imme¬
diately after me a young lady played that airy tintinna¬
bulation, Gottschalk’s “Last Hope,”—a misnomer,
surely, for it would never save a man’s life, musically
and artistically, rather drive him to despair,—and was
most enthusiastically recalled. I left in disgust at this
manifest inability to appreciate the victories of technic
and the power of great works of art, and played no
more during the voyage. The passengers respected my
feelings, and did not ask me again. As I could not go on
home after landing, I came to the Fifth Avenue Hotel
for the night, and here I begin my journal, which is to
contain my experiences as an American artist in search of
fame and wealth. I am terribly ambitious, and nothing
but the heights of Parnassus will content me.
September 16th —Reached home this morning and
found father and mother anxiously waiting to see me
after my long absence. Like my German friends, I
called mother “ Mutterchen," but she did not like it.
Father thought my loose coat, soft hat, and tie with
long, streaming ends rather “furrin appearin’” or
<‘ play-actor like,” and suggested that I should shave off
that little “ goatee ” on my chin and take off that week’s
growth of hair on my cheeks. He supposed a man
didn’t dare to shave on board ship for fear of cutting
himself. What a reflection on my Vandyke beard, of
which I am rather proud ! It is very artist-like, you
know, and had been trimmed to fashionable proportions
or disproportions by an artist—even the knights of the
razor and scissors use the word—by an artist barber.
Then he added that he guessed the barber around the
corner would cut my hair for the regular price, although

system of technic that is far superior to what is taught
abroad. Poor deluded people ! As if any but the Ger¬
mans can be leaders in musical matters. Lessons are an
hour long, I find.
There was consternation when I said I intended to
locate in New York as a concert player and composer.
It was a hard tug. Mother cried and father stormed.
I had already cost him a “ pretty penny,” and now I
wanted to spend a lot more in trying to establish myself
in a big city, instead of getting to work and earning a
livelihood where I was certain to have friends. But I
was firm as adamant. My whole artistic future was at
stake. I was not cut out for a teacher of finger-exercises,
Czerny’s “Velocity Studies,” and so on, counting “one
and, two and, three and ” to children without one spark
of the divine fire in them. My soul soared far above
these sordid things into the higher spheres and purer
realms where art and art alone is known and worshiped.
No ! I will live and die for art, free and untrammeled
by the chains of teaching beginners ; my soul can not
descend into the Averno where all is grind and where
the true principles of art are unknown.
October 1st.— In New York. Was at the office of “The
Mercury ” to-day and left a “ write-up” for a full-page
reading notice and my photograph, from which a cut is
to be made to go on the first cover page. The bill is
$500. -These things come high, but it is merely an in¬
vestment on which I will realize later. We artists must
have the support of the press. I thought the pTice
pretty steep, but the editor said he was not “ working
the public ” for fun, but for money, and artists and
budding geniuses must pay the piper if they wanted
the public to dance. I am afraid my money will not
last very long. Mother gave me a little from her own
private hoard, or I fear I would have been badly off. I
have just about $1000 left of my little legacy from my
aunt. When that is gone I shall have-to go to father
again. I must see a manager and try to get some en¬
gagements.
November 1st.—My manager has not done anything
for me yet, and funds are getting shorter. I made an
engagement, under my real name, at a small town some
fifty miles away. In order to get the chance I had to

pictures, rugs, wall decorations, and bric-a-brac, and
paid all my bills—not even neglecting my board bill.
I wish I had a better head for business. But I will not
have to give that girl music lessons. The sword ot
Damocles has been removed.
December 15th.—I have begun to teach, and have three
pupils,—not including my former landlady’s daughter,—
and I get $1.50 a lesson, two lessons a week, paid in
advance. I have written home that I am working up a
good clientele.
I like that word better than that horri¬
bly ruralistic term, “class.” I can get along by the
help of another money-earning opportunity just come to
me. I “show off ” pianos for a Filth Avenue dealer.
January 6, 189-.— To-day I commence new duties as
teacher in a fashionable school for girls. I will have
beginners—Plaidy, Kohler, Bertini, etc. Thank heaven,
the days of Richardson are past!
April 1st.—The past three months have been so vexa¬
tious and trying that I have written in my journal but
seldom. But 1 can not keep away now. I must write,
since I have no confidant to whom I can speak. I am
in love, and with a pupil, too ! Oh, how charming she
is! and what is more,—although I do not allow it to
influence me in the least,—wealthy. If only she could
be made to return my affection, how happy we would be !
Our life would be perpetual sunshine, and I might
carry out my dream of becoming a composer virtuoso.
Relieved of the sordid necessity of earning my daily
bread, I could rise to the loftiest heights of technical
power.
May 17th.—I have spoken! She laughed at me ; at the
idea that “ a musician could entertain so preposterous a
notion” 1 What had I to offer her? Oh, the pride
and arrogance of wealth and social position ! I know
now how Wagner felt in his early days. I know why
he threw himself into revolution after revolution. If
socialists and anarchists were not such a dirty, inartistic
set of people I believe I would join them.
June 5th.—School is over, and I am truly glad,
although I do n’t know where I am going to find work
this summer.
{To be continued.)

Those who follow certain composers, to the exclusion
of others, because they answer all the demands of their
own natures, are not broad ; they are in a rut, and see
only that which is reflected by their own preferences.
They do not take sufficiently into account other natures
and individualities.
The musical horizon is a broad
expanse, and is dotted by every conceivable type of ideal,
which must be met and appreciated, virtues applauded,
and evils condoned before one can presume to measure
himself by comparison with them. They who confound
emotion with expression, who sacrifice truth for effect,
who fight progress with prejudice, who make art con¬
serve only financial ends, who fail to distinguish between
motive and attainment, are narrow ; they are wanting in
the qualities that go to perfect the ideal musical charac¬
ter ; they are, in short, unreceptive, prejudiced, and cast
shadows when they should give forth light. All such
may be well-meaning, thoroughly in earnest, and, in a
measure, successful; but they are unconsciously robbing
themselves of the luster which always accompanies a
broad-minded, liberal attitude to professional effort in
the field of musical art.
It is not my purpose to discuss matters with teachers
from a personal point of view, but a fair illustration of
the unhappy effect of prejudice upon the career of a
well-known teacher will serve to emphasize the point
under discussion. This teacher has risen to commendable
heights in some features of his work, but is in error
concerning the mode of treating the upper register of the
female voice. His pupils all sing a perfectly safe and
exceptionally fine middle and low tone, but the upper
extreme notes are lifeless, devitalized, and colorless,
where they should properly serve the requirements of
stress and climax. His ideas of an even scale are im¬
perfect, or his method of getting such a scale is at fault.
Now, should he notice my observations in this particular,
naturally he would say that I am the one who is narrow ;
but the facts as applied to this case are against him, for
all of his pupils give evidence of this defect, while the
voices of the pupils of scores of his confreres are better
in this regard. His pupils fail where theirs succeed,
and his reputation at large suffers from this fact. The
question is, Should he not institute a rigorous examina¬

Franz, not to exceed 1200 words, I will send four vol¬
umes of his songs, handsomely bound, with the name
of the successful essayist stamped thereupon, together
with the words, “ A Prize from The Etude for the
Best Essay on Robert Franz.” If the paper possesses
sufficient literary merit, it will also appear over the
author’s signature in the Vocal Department of The
Etude. Each paper, to be accepted, must be indorsed
by the present vocal teacher of the sender. All papers
must be sent to H. W. Greene, No. 487 Fifth Avenue,
New York, must be accompanied by postage if they are
to be returned, and will not receive attention later than
April 1, 1899. If a general interest is developed in this
work, prizes for essays on other composers will follow.

CHATS WITH VOICE STUDENTS.
III.
My “ Chat with Students ” this month will be along
the line of the proper literary accompaniment to musi¬
cal study. I am too wise to expect the impossible of
young students of singing, but it is only a step from
that to the possible and the probable if one thinks for a
moment of the real pleasure and profit afforded by a
judicious course of reading. Young people are too
prone to allow others to do their encyclopedia work for
them. It is a lazy habit, and is destructive of memory
as well as of much that might be called incidental
knowledge. Let us get clearly at my meaning by illus¬
tration.
Let us suppose that we are studying a group of songs
by Robert Franz ; probably the name at the top of the
first page will appear as “Franz” or “R. Franz.”
How little a name suggests to us until we accumulate
facts which bring out the individuality of the man !
After we have grown a little in appreciation of the
beauty and charm of his songs, the name, which at first
was only an empty sound that perhaps we had heard
often, becomes personal to us ; we wonder who and what
he was ; what is his status in the world of music ;
through what experiences he had passed to equip him so
thoroughly for a special field. One song invites a study

pleasure and refining tendencies. By all means, young
friends, when you take up a composer, take him up
seriously. Do n’t he satisfied with the dates of his birth
and death, but know him. If he is not worth knowing,
his music is not worth singing. There you are, with a
principle to which you will adhere with safety, and by
adherence be saved much loss of time and unworthy
effort.

SCIENCE AND THE VOCAL ART.
EDMUND J. MYKR.
For a century or more the science of voice—or, rather,
that which is called the science—has “ run riot,” as it
were ; and never more so than at the present day. It
is strange that, in this last decad of the nineteenth
century, when the trend of the best thought of the
vocal profession is in the direction of a more natural,
a more rational treatment of the singing voice, the
scientists—I should say, the so-called, or rather the selfcalled, scientists—should become more scientific, hence
less useful, less practical, and more hurtful.
I would not have the readers of The Etude think for
one moment that I am opposed to the science of voice.
I recognize the indisputable fact that true science is the
underlying, the fundamental principle upon which all
art is based.
It is generally conceded that the ‘ ‘ old Italian mas¬
ters ’ ’ made singers, though they knew but little or
nothing of the science of voice as we know it to-day.
They did know, however, much of the art of singing;
the art pure and simple, founded upon natural laws.
They made great singers, which proves that one may
know the art of singing and yet know little or nothing
of the science of voice. Artistic singing is more mental
than muscular, and more emotional than mental. The
old Italians were an emotional and impulsive people,
and their inner, higher, truer, their emotional nature
and temperament was the real motor power of the voice,
as it is to-day with all great artists. The old Italians
were slow but sure. We now know more of the true
science of voice than they did ; hence accomplish more
in a given time.

compositions are in the volume. The “Norwegian
Bridal Procession,” the “Album Leaf,” the “Humor¬
esque,” and the very best of his lyric pieces appear in
it. In all there are twenty one pieces.
We have only a limited number of these albums,
which sell for $1.50 retail. So long as our lot lasts we
will send them postpaid for 50 cents only ; if charged on
account, the postage will be additional ; but if 50 cents
cash is sent, the postage will be included.
Grieg is becoming more and more popular as a com¬
poser every day, and this is a rare opportunity to become
acquainted with the gems of his music without very
much outlay.

Riemann’s “Dictionary of Music” is still out of
print. We are in hopes that we will be able to fill all
back orders during the present month.

We will soon publish a new “Sonatina Album,”
edited by Mr. Maurits Leefson, the distinguished pianist
and teacher, who has gained a justly-deserved reputa¬
tion for careful, thorough and practical work in editing
the classics. The aim of this new work is to present to
teacher and player something pleasing, and yet of real
practical value. The old-beaten track of Kuhlau and
Clementi sonatinas has been avoided. Newer and fresher
material has been selected, and at the same time the
idea kept in view was a work less difficult than the sona¬
tina albums now available.
A short account of the sonatina form has been included
in the work, with suggestions in regard to analysis, the
whole design being to supply teachers with a good work¬
ing introduction into the classics and classical forms,
and, at the same time, music that can be played and
enjoyed for its own sake, and not because of mere didac¬
tic value. Not one dry page will be found between the
covers of this book.
As usual, prior to publication, we make a special offer
of a low price on the book, which offer will be good for
but a short time. We will send a copy of this “ Sona¬
tina Album,” postage paid, to every one who sends 25
cents for the book. Customers having good, open ac¬
counts can order this book and have it charged at the

*

We are now in perfect condition to fill orders for any
piece of music. Our stock, now that we have added
that of William A. Pond & Co. to our own, is one of
the most complete in the country. We can fill orders
with the greatest rapidity and accuracy. We open
accounts with all teachers in good standing ; we protect
the interests of the profession in every way in our power;
we reject accounts from pupils and do not accord them
any special privileges ; the best editions only are sent;
our ’£ on sale ’’plan is a great benefit to our patrons.
We solicit the patronage of all music-teachers, whether
one or a thousand miles away, feeling confident that we
can give satisfaction. We can save six hours and more
to customers in the South, Southwest, and West over
New York service. Send for our catalogues and terms.

We have just received a large stock of Grove's “ Dic¬
tionary of Music.” This work is in four volumes with
an extra volume of index. The retail price is $25.
We make most liberal terms to any one desiring the set.
It is the very backbone of a musical library.

exception of their own publications. This is one of the
most important transactions in the sheet-music trade for
many years. Pond & Co. will, in the future, devote
themselves to selling only their own publications, just as
the great majority of the large publishing houses are
doing at this time; among them, John Church Co.,
H. T. Gordon, and S. Brainard’s Sons Co., who have
all given up the retail business.
The tendency in the music trade at the present time
is to separate the publisher from the dealer, thus follow¬
ing the custom of the trade in Europe, where the pub¬
lisher is seldom also a dealer.
The stock purchased from Pond & Co. is one of the
largest and most varied in the country. To make room
for it we have taken another entire floor over our present
rooms, thereby almost doubling our capacity. Me have
this stock all in order, and are ready to fill orders from it.
This large increase to our previously ample stock will
enable us to fill orders with the greatest promptness and
despatch, since we now have on hand everything that is
in demand. We can, without any hesitation, affirm
that our stock is one of the most complete in the country.
A few figures in regard to this music will no doubt
prove interesting to our patrons. It required five rail¬
road cars to bring it to Philadelphia. If the pieces which
make up the entire lot were placed on top of one another
they would make a pile 1500 feet high. If the pieces were
laid end to end they would cover a distance of 780 miles.
The value of this stock at retail price is $390,600.

We have in press a set of “ Studies for the Piano,”
by A. Schmoll, whose works are considered by many
competent critics as the most useful and pleasing of any
of the modern writers. The contents of the volume
were selected from Sehmoll’s complete works, and
edited by Mr. Ernest R. Kroeger, of St. Louis, one of
the best of our American musicians, teachers, and com¬
The Etude for March wiU contain an interesting
posers. They are carefully graded, beginning about account of Leschetizky’s special ideas on teaching, by
grade II or III, closing about grade Y or YI, on a scale
Miss Mary Hallock, of Philadelphia, a pupil of the cele¬
of X. They form a most agreeable supplement to Mr.
brated Viennese master. The story, “ The Transforma¬
Mathews’ “ Standard Graded Course.” Schmoll is a tion of a Genius,” will be concluded, and another series
delightful composer, always refined, always interesting.
of very interesting replies on the subject, “How to
His fund of inspiration is marvelous, many of thestudies
Treat Pupils Who Have Previously Studied With
being genuine poetical gems. The technic of these Another Teacher ” will be given. The regular depart¬
studies is always shrouded in lovely music. Horace
ments will be found up to the usual high standard.
said, “You must make the useful agreeable,” and that
V
seems to be Herr Schmoll’s motto. There is no reason
why the drudgery of acquiring facility on the keyboard
When the children of the home can play a few gospel
can not be made [pleasing. This, we claim, las [teen hymns and two or three marches and dance , the less

helpful to the musician and the Christian.
William Reginald Walker.
You are always so prompt to fill orders, that I prefer
sending to you instead of going to local houses.
Mrs. F. B. Wilson.
I thank you very much for the attractive calendar
sent in December. It hangs in my studio just below
a picture of Liszt, supplement of The Etude. These
supplements I have had nicely framed. They are. a
great help to me in my work, making my pupils familiar
with the faces of the great composers and pianists, and
surrounding them with a musical atmosphere.
Mrs. T. L. Johnston.
I have been using Mason’s “ Touch and Technic ” for
some time with excellent results.
Mrs. Carrie E. J. Keaton.

Their Music,” and that exquisite little volume, “Music
Talks with Children,” by Tapper.
John J. Bailey.
I have received the “Choral Class Book,” and find it
unusually good. The manner in which it is arranged
can not fail to be very helpful to the teacher and inter¬
esting and instructive to the pupil.
Mrs. Della C. Peterman.
I think the Landon “ Writing-Book for Music Pupils”
fills a long-felt want for the progressive, thorough
teacher. I also am much pleased with the “Harmony
Simplified,” and the Landon “ Organ Book ” is the best I
have ever seen. I find everything that I order from your
house just as represented, and am pleased with all.
I am so pleased with Landon’s “Foundation Ma¬
terials, ’ ’ for beginners.
Mrs. S. S. Black.

I have used Mason’s system of “Touchand Technic”
for some time, and can not praise it too much, on ac¬
count of the artistic results which attend its use. It is
the surest road to intelligent playing, and without in¬
telligence in playing there can be no music.
Paul McFerrin.

The Landon’s “Foundation Materials” received, and
is in use by my nine-year-old son. It is certainly the
most delightful book I have ever seen for beginners. A
musical kindergarten, I should call it, combining the
work and pleasure ; the desired development easily fol¬
lows.
Mrs. Fred. W. Moulten.

I am highly pleased with all your special offers, but
Riemann’s “ Dictionary of Music ” stands as acounselor
in my library.
Warren J. Ayer.

Sefton’s “ How to Teach : How to Study ” is a book
of rare value to all teachers as well as pupils, and is
deserving of many readers.
Lynn B. Dana.

Many thanks for the precious “Encyclopedia,” by
Riemann. It is certainly very fine and far surpasses
my expectations. Just such a book of reference is
needed for the teachers and students of the day.
Sister M. Elphage.

I can not recommend the “Standard Grades ” and the
“ Technic ” too highly. I am prepared to teach Mason’s
“ Touch and Technic.”
Mrs. G. W. Crozier.

After several days’ examination of Dr. Riemann’s
* ‘ Encyclopedic Dictionary ’ ’ and use of the work, it
seems to me to be all that could be desired, either by
teacher or student, in a work of its scope. Not the least
feature seems its concise but full biographical features.
Hebron Gleason.
“ Riemann’s Dictionary ” is what you advertised it to
be. I am delighted with it.
Miss Mona Duncan.
The “Dictionary of Music,” by Riemann, received.
To say that I was delighted does not half express it. No
musical library is complete without it.
Blanche Mason.
The Etude grows better every number.
Frances H. Flinn.
Dr. Riemann’s “Dictionary of Music” is really a
most admirable work. It is very ably written and the
facts are clearly stated. The binding, paper, and print¬
ing are excellent. No music student should be without
this “ Encyclopaedia. ”
M. A. Goodnough.

I have carefully studied your manual “How to
Teach : How to Study.” I find it interesting, and it is
written in excellent language.
This booklet is indispensable to young musicians. It
aids the scholar who strives onward.
It teaches teachers how to win the scholars and draw
them into the higher regions of the noble art—music.
To old-experienced teachers who have, through years
of teaching, acquired a certain course, it gives fresh
ideas and again awakens the faculties that long have been
sleeping to new life.
R. E. Gutterman.
I desire to thank you for your promptness in sending
me the copy of Landon’s “Sight Reading Album” so
soon after publication. The “ Album ” is indeed filling
a long-felt want, as nothing of the kind was ever
brought before the public, to my knowledge. The sug¬
gestions made by the author in regard to each piece con¬
tained in the “Album ” area school in themselves, and
the pieces can not fail to promote not only the pupil’s
reading ability, but also interpretation. The “Album ”
can not be too highly recommended.
J. Sauermann.

Eva May Kinsley.
Received Clarke’s “Harmony,” and am very much
pleased with it. It is just what is wanted.
Mrs. Grace Hebb.
I am very much pleased with Dr. Clarke s 1 Har¬
mony ” and have found it of great assistance in teach¬
ing. ’
Mrs. Kate J. Roberts.
I hope Mr. Mathews is preparing a V and VI grade
book of pieces. The others are so successful.
Mrs. J. P. Annen.
The “Choral Class Book ” came some days ago, and
is in use in my class. For a class of beginners I con¬
sider it superior to any work that has ever come into my
hands, and I have examined a great number of books.
Mrs. Y. A. Brown.
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OR SALE—VIRGIL PRACTICE CLAVIER,
octaves, in good condition, cheap. Address Benj.
Isaac, 327 Fifth Street, Louisville, Ky.

O

RGANIST AND DIRECTOR DESIRES A
position. Teacher of Piano, Organ, Harmony.
Eight years’ experience. N. E. Conservatory graduate.
Piano and Organ Recitals. Best references. Recital
programs on application. Address C. H. E., care of
Etude.

O

RGAN POSITION DESIRED BY A LADY, IN
church, in Philadelphia or vicinity. Address E.
M., care of Etude.

W
W

ANTED—POSITION AS ACCOMPANIST TO
Vocal Teacher. M. P., care of The Etude.

ILL PURCHASE CHEAP A SEVEN-OCTAVE
Virgil Clavier. No attention unless description
and price is given. Address No. 132 Nassau Street,
Room 1421, New York City.

first Dance BIbum.

THEODORE PRESSER,
1708 Chestnut Street, Philadelphia, Pa.

JYTST TBS THING
PljlCH 75 CENTS.

^

to^reserve^v'

YOUR COPIES OF THE ETUDE.
A collection of 80 pages of dance music of all kinds,
nothing of greater difficulty than the second grade.
Carefully selected.

TP ETUDE BINDER

For a collection of very easy music

nothing better can be had.

It is simple but complete, cheap but durable,
Printed and bound in our usual fine and substantial and beautiful in appearance.
It has a solid wooden back, which always keeps it
style.
_
in shape, and it does not mutilate the contents.
Published by
The copies are instantly but securely bound by the
thin slats which run the length of the periodical, and yet
THEO. PRESSER, 1708 Chestnut St., Philadelphia can be removed at pleasure.
Each Binder holds twelve copies, or a fall year’s sub
Bcription, of the Etude.
JUST PUBLISHED.

Of all Music Dealers or the Publishers.

Price, Postpaid, $1.00.

THEO. PRESSER, 1708 Chestnut St., Philada.

MUSICAL GAME.

THE GREAT COMPOSERS
PRICE 50 CENTS.
The Most Important and Interesting Musical
Came Ever Issued.

Send for Catalogues of Sacred and Secular Music.

M0VELL0, EWER & CO., 21 E. 17th St , NewYof*

Every card has an excellent likeness of a composer
contained upon it. In addition to being a most interest¬
ing game, it being like the well-known games of litera¬
ture, “Authors,” it is instructive, familiarizing the
players with the faces of the different composers, the
dates of birth and death, and last, but not least, four oi
the greatest works of each. The game is a large one,
seventeen tricks and sixty-eight cards in all, so that it
can be divided in two or even more separate and dis¬
tinct games; in this way a large number can play at the
same time.

Published by THEO. PRESSER, PHILADA., PA.

One of the finest sets of waltzes published in recent
years; a specially good grade and well adapted for
teaching purposes. Mr. Clarke is one of the best
musicians in the United States.

No. 5. QUEEN OF BEAUTY WALTZES.
Otto Heinzman.

By

This is without exception the prettiest set of waltzes
published in years, about No. 3 Grade ; very melodious
and well written. We recommend this piece to the
attention of teachers, believing it to be specially well
adapted for teaching purposes.

No. 6. AMERICA FOREVER ! MARCH. By E.
T. Pauli.
The latest, greatest, and best march ever written by
Mr. Pauli. Twenty thousand copies printed the first
issue; a bright, stirring composition ; good from start to
finish. The finale gives a special treatment of the tune
*' America,” that makes it thrilling and effective. Don’t
fail to order a copy of this piece.

SEE WHAT WE OFFER.
We believe the above pieces to be the best
published in their class, and in order to introduce
them fully and give the readers of The Etude an
opportunity to obtain them at special low rates,
we agree to furnish any one copy selected for 25
cents, or any four copies for 75 cents, or all six
copies for $1.00. This is less than wholesale rates.
In making an order be sure to mention this “ ad ”
in The Etude, otherwise the rate will be 25 cents
a copy throughout. Our editions are the hand¬
somest issued by any publisher; amounts for less
than $1.00 can be sent in postage stamps. Make
out a sample order and write for full catalogue
containing 30 pages of music, sent free, postpaid.
Address all orders and communications to the
Publishers.

E. T. PAULL MUSIC CO.,
44 West

29th

St., New York.

scientific in construction, and i
Its chief charm lies in its simp
its utility is demonstrated by th
gain from joining the classes ta
dergarten Music Building un
originator of the method.
During the season classes w
Philadelphia. Address

MRS. N. K. DARLIN
86

1626
Beacom St

THEODORE PRESSE

1

V

CHOICE CA
This SATCHEL Is the very latest ant
most convenient manner of carryln;
music, and does not necessitate the roP
Ing of It. It Is superseding all others o
the market.
.
,
Made of Smooth-Grain Leather, un

Ave Maria, Soprano or Te

Ave

Verum, Soprano Solo

Creator Aline Siclernm

O Salntaris, Contralto or
O Salutaris. Soprano or T
O Salutaris, Mezzo-Sopr
Veni Creator, Bass Solo
Veni Creator, Quartet.
Usual Discounts.

HENRY WHITE, Pu

lined, price $1.50.

Writing Prime
ANOTHER NEW STYLE.
For carrying shet
music without anj
folding or rolling
thus keeping it al
ways smooth and
fresh, or for bound
volumes. Solid
leather through
out, handles ant
straps riveted
made for hardes
service. Both o
the above can b
had In either black or brown. Price $3.00.
Send for our complete Catalogue of Rolls and Satchels.

DISCOUNT TO THE PROFESSION,
THEO. PRESSER, PHTTiA., PA.

A SERIES OF PRACTIC
KNOWLEDGE OF

M.

PRICE

It is a primer giving writin
book, on paper or music table
Music Tablet. No knowledge
ner is taught the rudiments
for one copy for the next b
with it.
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